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Kermit specimen

Microsoft’s 50th anniversary is marked, among oth-
er things, by the introduction of a new font in Of-
fice: Kermit. At first glance, it is a friendly-looking, 
informal font family, but on closer inspection it’s a 
combination of unique aesthetics & state-of-the-art 
technology that leads to a new way of writing.

Designed and produced by pan-European design col-
lective Underware, Kermit is a groundbreaking design 
because it offers capabilities that no other font fam-
ily has so far. Kermit is a writable font – a typeface 
that can be written as one writes by hand: stroke by 
stroke, in the correct order, at the right speed, at the 
right time. This innovative design enables new digi-
tal reading experiences, for example as support for 
learning to read.

Type design today offers many more possibilities than 
before, is no longer limited to a two-dimensional 
world, but can be multi-dimensional with unlimited 
possibilities. Like many before them, Underware has 
been dreaming for years of a different way of writ-
ing, where ductus, modulation and speed variations 
are natively part of the design, of strokes that flow 
in time and space, freeing letters once again from 
their typographic straitjacket. Kermit is a small step 
in that direction.
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Strong
Mellow
Friendly
Written
Brilliant

Kermit Extrabold

Kermit Bold

Kermit Regular

Kermit Light

Kermit Thin



kermit condensed

designed by underware, den haag/helsinki/amsterdam • www.underware.nl

5

Kermit specimen

Variety 
of tones
& large set
of styles, widths   
and weights is in fact
 a tool for prosody experimentation



kermit condensed

kermit default

kermit expanded
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Thin Condensed
Extralight Condensed
Light Condensed
Regular Condensed
Semibold Condensed
Bold Condensed
Extrabold Condensed

Thin Condensed Italic
Extralight Condensed Italic
Light Condensed Italic
Regular Condensed Italic
Semibold Condensed Italic
Bold Condensed Italic
Extrabold Condensed Italic

Roman and Italic in 7 weights & 3 widths 

Thin
Extralight
Light
Regular
Semibold
Bold
Extrabold

Thin Italic
Extralight Italic
Light Italic
Regular Italic
Semibold Italic
Bold Italic
Extrabold Italic

Thin Expanded
Extralight Expanded
Light Expanded
Regular Expanded
Semibold Expanded
Bold Expanded
Extrabold Expanded

Thin Expanded Italic
Extralight Expanded Italic
Light Expanded Italic
Regular Expanded Italic
Semibold Expanded Italic
Bold Expanded Italic
Extrabold Expanded Italic
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Vibrant
Relaxed
Carefree
Dynamic
Gorgeous

Kermit Extrabold Italic

Kermit Bold Italic

Kermit Italic

Kermit Light Italic

Kermit Thin Italic



kermit condensed
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Look for
balanced
cheerfulness
& good readability 
for all those longer texts
that demand the reader’s concentration!
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Kermit is a groundbreaking design because it offers 
capabilities that no other font family has so far. Ker-
mit is a writable font, a typeface that can be written 
as one writes by hand: stroke by stroke, in the correct 
order. This innovative technology makes new digital 
reading experiences possible, for example as support 
for learning to read, or for better text comprehension.

Kermit includes a unique time axis. The advanced 
writing dynamics have been specifically designed 
and built into the font, using patented technology 
developed by Underware.
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Flowing ink
Pen strokes
Penmanship
Handwriting
Fluid motion
Story writing
Strokes guide

Kermit Extrabold

Kermit Bold

Kermit Semibold

Kermit Regular

Kermit Light

Kermit Extralight

Kermit Thin
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Letterforms
Writing flow
Daily journal
Written ideas
Practice sheet
Personal touch
Unique strokes

Kermit Extrabold Italic

Kermit Bold Italic

Kermit Semibold Italic

Kermit Regular Italic

Kermit Light Italic

Kermit Extralight Italic

Kermit Thin Italic
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The typeface Kermit contains 
AN EXTRA DIMENSION: TIME

Work together
POSSIBILITIES

It would make sense for every application 
TO HAVE A PLAY BUTTON SO THAT A TEXT

Software developers & 
type designers should 
WORK MORE TOGETHER

Discuss new ideas of how text  
could be presented  different  
& THEN IT’S TIME TO PLAY

Everything that remains from the 
experimental research of the 1970s 
has proven to be the foundation of 
OUR CONTEMPORARY SOFTWARE. 
MEANWHILE, WIDELY USED SOFT-
WARE IS BASED ON DECADES-OLD 

Type designers and publishers should 
question typographic conventions more 
often, and raise with software developers  
WHETHER SOMETHING COULD BE DONE 
DIFFERENTLY. IF KERMIT HAD BEEN DE-
VELOPED FIFTY YEARS AGO, IT WOULD 

There should be annual conferences 
where creators of fonts and the creators 
of software environments would discuss  
TOGETHER NEW IDEAS OF HOW TEXT  
COULD BE PRESENTED DIFFERENTLY. IF 
LARGE SOFTWARE CORPORATIONS WILL 

The age of the software, combined with the 
large scale on which it is used, often pre-
vents this. In the world of typography, hasn’t 
THE UBIQUITOUS “FORM FOLLOWS FUNC-
TION” BECOME MUCH MORE “FORM FOL-
LOWS CONVENTION”? FOR THIS REASON 

Kermit Regular 36  pts

Kermit Regular 26 pts

Kermit Regular 22 pts Kermit Regular Italic 22 pts

Kermit Regular 14 pts Kermit Regular Italic 14 pts

Kermit Regular 12 pts Kermit Regular Italic 12 pts

Kermit Regular 72 pts
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ALL
TEXT 
INSTANTLY
WRITABLE
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Microsoft’s 50th anniversary will be marked, 
among other things, by the introduction of 
a new typeface in Office: Kermit. At first 
glance, it is a friendly-looking, informal 
typeface family, but upon closer inspection 
combines a unique aesthetic with state-of-
the-art technology. Designed and produced 
by the pan-European design collective Un-
derware, Kermit is a groundbreaking design 
because it offers capabilities that no oth-
er font family has so far. Kermit is a writ-
ing font, a typeface that can be written as 
one writes by hand: stroke by stroke, in the 
correct order. This innovative technology 
makes new digital reading experiences pos-
sible, for example as support for learning to 
read, or for better text comprehension.

Kermit is part of the Windows Office en-
vironment, software from Microsoft that 
has millions of users worldwide. The letter 
family Kermit itself is software, which in 
turn functions within other software. Type 
foundries today do not operate in the met-
al industry, but in the software industry. A 
company that publishes typefaces ends up 
publishing software. Software applications 
and typefaces have had an intimate rela-
tionship since the very first digital develop-
ments in the 1970s, and have mutually in-
fluenced each other. Because Kermit moves 
outside existing conventions, yet is also 
part of Microsoft’s Windows environment, 
this is a good moment to consider what 
software from major technology concerns 
has meant for current typographic conven-
tions and general typographic awareness.

Software from large technology corpora-
tions has played a significant role in creat-
ing typographic awareness among a gen-
eral audience. Because of the widespread 
use of this software, a large public has be-
come familiar with a font menu. Millions 

Microsoft’s 50th anniversary will be marked, 
among other things, by the introduction of a 
new typeface in Office: Kermit. At first glance, 
it is a friendly-looking, informal typeface fami-
ly, but upon closer inspection combines a unique 
aesthetic with state-of-the-art technology. De-
signed and produced by the pan-European design 
collective Underware, Kermit is a groundbreaking 
design because it offers capabilities that no other 
font family has so far. Kermit is a writing font, 
a typeface that can be written as one writes by 
hand: stroke by stroke, in the correct order. This 
innovative technology makes new digital reading 
experiences possible, for example as support for 
learning to read, or for better text comprehen-
sion.

Kermit is part of the Windows Office environ-
ment, software from Microsoft that has millions 
of users worldwide. The letter family Kermit itself 
is software, which in turn functions within other 
software. Type foundries today do not operate in 
the metal industry, but in the software industry. 
A company that publishes typefaces ends up pub-
lishing software. Software applications and type-
faces have had an intimate relationship since the 
very first digital developments in the 1970s, and 
have mutually influenced each other. Because 
Kermit moves outside existing conventions, yet 
is also part of Microsoft’s Windows environment, 
this is a good moment to consider what software 
from major technology concerns has meant for 
current typographic conventions and general ty-
pographic awareness.

Software from large technology corporations has 
played a significant role in creating typographic 
awareness among a general audience. Because of 
the widespread use of this software, a large public 
has become familiar with a font menu. Millions of 
people are forced to choose a font on a daily ba-
sis, so typography is no longer a specialty whose 
existence is known only to a few professionals. 
Typography was not something an average per-

Kermit Regular 12 pts Kermit Italic 12 pts
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NOT ALL
TEXT 
SHOULD BE
DYNAMIC
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The typeface Kermit contains 
AN EXTRA DIMENSION: TIME

Work together
POSSIBILITIES

It would make sense for every application 
TO HAVE A PLAY BUTTON SO THAT A TEXT

Software developers & 
type designers should 
WORK MORE TOGETHER

Discuss new ideas of how 
text could be presented 
DIFFERENTLY TOGETHER 

Everything that remains from the 
experimental research of the 1970s 
has proven to be the foundation of 
OUR CONTEMPORARY SOFTWARE. 
MEANWHILE, WIDELY USED SOFT-
WARE IS BASED ON DECADES-OLD 

Type designers and publishers should 
question typographic conventions 
more often, and raise with software 
DEVELOPERS WHETHER SOMETHING 
COULD BE DONE DIFFERENTLY. IF 
KERMIT HAD BEEN DEVELOPED FIFTY

There should be annual conferences 
where creators of fonts and the creators 
of software environments would discuss  
TOGETHER NEW IDEAS OF HOW TEXT  
COULD BE PRESENTED DIFFERENTLY. IF 
LARGE SOFTWARE CORPORATIONS WILL 

The age of the software, combined with the 
large scale on which it is used, often prevents 
this. In the world of typography, HASN’T 
THE UBIQUITOUS “FORM FOLLOWS FUNC-
TION” BECOME MUCH MORE “FORM FOL-
LOWS CONVENTION”? FOR THIS REASON 

Kermit Extrabold 34 pts

Kermit Extrabold 24 pts

Kermit Extrabold 18 pts Kermit Extrabold Italic 18 pts

Kermit Extrabold 14 pts Kermit Extrabold Italic 14 pts

Kermit Extrabold 12 pts Kermit Extrabold Italic 12 pts

Kermit Extrabold 68 pts
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Software from large technology corporations has played 
a significant role in creating typographic awareness 
among a general audience. Because of the widespread  

use of this software, a large public has become fa-
miliar with a font menu. Millions of people are 
forced to choose a font on a daily basis, so typo- 

graphy is no longer a specialty whose existence is 
known only to a few professionals. Typography was 
not something an average person was aware of, let  

alone actively engaged in, until the introduction 
of the PC. Until the 1980s, typography rested in 
the hands of designers and typesetters at printing  

companies, who shaped copy into a suitable form. 
The introduction of the personal computer caused 
a turnaround, and made an average person  

not only write texts, but also format the final 
version themselves. That was for the first time 
in the history of typography. The typewriter had  

existed for more than a century, and there, too, 
the writer formatted his own text. However, 
this was only copy, and the typographic options 

Kermit Thin 22 pts

Kermit Extralight 22 pts

Kermit Light 22 pts

Kermit Regular 22 pts

Kermit Semibold 22 pts

Kermit Bold 22 pts

Kermit Extrabold 22 pts
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Warm appearance
of text helps children
beat their aversion
But playful alphabet
better not vary too
much from the letters
learned in schools
Fancy shapes shouldn't
distrupt the legibility
of an educational font  

 Look how nicely Kermit and Bello work together! Apparently made by the same designers. For better legibility, go for Kermit.

kermit & bello
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Software from large technology corporations has played a sig-
nificant role in creating typographic awareness among a gen-
eral audience. Because of the widespread use of this software, a  

large public has become familiar with a font menu. Millions of 
people are forced to choose a font on a daily basis, so typog-
raphy is no longer a specialty whose existence is known only 

to a few professionals. Typography was not something an 
average person was aware of, let alone actively engaged in, 
until the introduction of the PC. Until the 1980s, typography  

rested in the hands of designers and typesetters at printing 
companies, who shaped copy into a suitable form. The in-
troduction of the personal computer caused a turnaround, 

and made an average person not only write texts, but 
also format the final version themselves. That was for the 
first time in the history of typography. The typewriter  

had existed for more than a century, and there, too, 
the writer formatted his own text. However, this was 
only copy, and the typographic options were so limited  

and tied to the device, however, that one could 
hardly speak of design by the writer. Greater gen-
eral typographic awareness did not really emerge  

Kermit Thin 22 pts

Kermit Extralight 22 pts

Kermit Light 22 pts

Kermit Regular 22 pts

Kermit Semibold 22 pts

Kermit Bold 22 pts

Kermit Extrabold 22 pts
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Microsoft’s 50th anniversary will be 
marked, among other things, by the intro-
duction of a new typeface in Office: Ker-
mit. At first glance, it is a friendly-looking, 
informal typeface family, but upon closer 
inspection combines a unique aesthet-
ic with state-of-the-art technology. De-
signed and produced by the pan-Europe-
an design collective Underware, Kermit is 
a groundbreaking design because it offers 
capabilities that no other font family has 
so far. Kermit is a writing font, a typeface 
that can be written as one writes by hand: 
stroke by stroke, in the correct order. This 
innovative technology makes new digital 
reading experiences possible, for example 
as support for learning to read, or for bet-
ter text comprehension.

Kermit is part of the Windows Office en-
vironment, software from Microsoft that 
has millions of users worldwide. The let-
ter family Kermit itself is software, which 
in turn functions within other software. 
Type foundries today do not operate in the 
metal industry, but in the software indus-
try. A company that publishes typefaces 
ends up publishing software. Software 
applications and typefaces have had an 
intimate relationship since the very first 
digital developments in the 1970s, and 
have mutually influenced each other. Be-
cause Kermit moves outside existing con-
ventions, yet is also part of Microsoft’s 
Windows environment, this is a good 
moment to consider what software from 
major technology concerns has meant 
for current typographic conventions and 
general typographic awareness.

Software from large technology corpo-
rations has played a significant role in 
creating typographic awareness among 
a general audience. Because of the wide-

Microsoft’s 50th anniversary will be marked, 
among other things, by the introduction 
of a new typeface in Office: Kermit. At first 
glance, it is a friendly-looking, informal type-
face family, but upon closer inspection com-
bines a unique aesthetic with state-of-the-
art technology. Designed and produced by 
the pan-European design collective Under-
ware, Kermit is a groundbreaking design be-
cause it offers capabilities that no other font 
family has so far. Kermit is a writing font, a 
typeface that can be written as one writes by 
hand: stroke by stroke, in the correct order. 
This innovative technology makes new digital 
reading experiences possible, for example as 
support for learning to read, or for better text 
comprehension.

Kermit is part of the Windows Office environ-
ment, software from Microsoft that has mil-
lions of users worldwide. The letter family Ker-
mit itself is software, which in turn functions 
within other software. Type foundries today 
do not operate in the metal industry, but in 
the software industry. A company that pub-
lishes typefaces ends up publishing software. 
Software applications and typefaces have had 
an intimate relationship since the very first 
digital developments in the 1970s, and have 
mutually influenced each other. Because Ker-
mit moves outside existing conventions, yet 
is also part of Microsoft’s Windows environ-
ment, this is a good moment to consider what 
software from major technology concerns has 
meant for current typographic conventions 
and general typographic awareness.

Software from large technology corporations 
has played a significant role in creating ty-
pographic awareness among a general audi-
ence. Because of the widespread use of this 
software, a large public has become familiar 
with a font menu. Millions of people are forced 
to choose a font on a daily basis, so typogra-

Kermit Bold 12 pts Kermit Bold Italic 12 pts
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Era
Day
Time
Wait
Track
Order
Eternal
Periodic
Duration
Sequence
Continuum

Era
Day
Time
Wait
Track
Order
Eternal
Periodic
Duration
Sequence
Continuum

Era
Day
Time
Wait
Track
Order
Eternal
Periodic
Duration
Sequence
Continuum

Kermit Condensed Regular Kermit Regular Kermit Expanded Regular
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Microsoft’s 50th anniversary will be marked, among other things, by the introduc-
tion of a new typeface in Office: Kermit. At first glance, it is a friendly-looking, 
informal typeface family, but upon closer inspection combines a unique aesthetic 
with state-of-the-art technology. Designed and produced by the pan-European 
design collective Underware, Kermit is a groundbreaking design because it offers 
capabilities that no other font family has so far. Kermit is a writable font, a type-
face that can be written as one writes by hand: stroke by stroke, in the correct 
order. This innovative technology makes new digital reading experiences possible, 
for example as support for learning to read, or for better text comprehension. Ker-

Microsoft’s 50th anniversary will be marked, among other 
things, by the introduction of a new typeface in Office: Ker-
mit. At first glance, it is a friendly-looking, informal typeface 
family, but upon closer inspection combines a unique aesthet-
ic with state-of-the-art technology. Designed and produced 
by the pan-European design collective Underware, Kermit is 
a groundbreaking design because it offers capabilities that 
no other font family has so far. Kermit is a writable font, a 
typeface that can be written as one writes by hand: stroke by 

Microsoft’s 50th anniversary will be marked, 
among other things, by the introduction of a 
new typeface in Office: Kermit. At first glance, 
it is a friendly-looking, informal typeface fami-
ly, but upon closer inspection combines a unique 
aesthetic with state-of-the-art technology. De-
signed and produced by the pan-European design 
collective Underware, Kermit is a groundbreaking 
design because it offers capabilities that no other 

Kermit Regular 18 pts

Kermit Expanded Regular 18 pts

Kermit Condensed Regular 18 pts
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Microsoft’s 50th anniversary will be marked, among other things, by the in-
troduction of a new typeface in Office: Kermit. At first glance, it is a friend-
ly-looking, informal typeface family, but upon closer inspection combines a 
unique aesthetic with state-of-the-art technology. Designed and produced by 
the pan-European design collective Underware, Kermit is a groundbreaking 
design because it offers capabilities that no other font family has so far. Kermit 
is a writable font, a typeface that can be written as one writes by hand: stroke 
by stroke, in the correct order. This innovative technology makes new digital 
reading experiences possible, for example as support for learning to read, or 

Microsoft’s 50th anniversary will be marked, among other 
things, by the introduction of a new typeface in Office: Ker-
mit. At first glance, it is a friendly-looking, informal type-
face family, but upon closer inspection combines a unique 
aesthetic with state-of-the-art technology. Designed and 
produced by the pan-European design collective Under-
ware, Kermit is a groundbreaking design because it of-
fers capabilities that no other font family has so far. Ker-
mit is a writable font, a typeface that can be written as 

Microsoft’s 50th anniversary will be marked, 
among other things, by the introduction of a 
new typeface in Office: Kermit. At first glance, 
it is a friendly-looking, informal typeface fam-
ily, but upon closer inspection combines a 
unique aesthetic with state-of-the-art tech-
nology. Designed and produced by the pan-Eu-
ropean design collective Underware, Kermit is 
a groundbreaking design because it offers ca-

Kermit Bold 18 pts

Kermit Expanded Bold 18 pts

Kermit Condensed Bold 18 pts
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Microsoft’s 50th anniversary  
will be marked, among other  
things, by the introduction  
of a new typeface in Office:  
Kermit. At first glance, it is  
a friendly-looking, informal  
typeface family, but upon closer  
inspection combines a unique  
aesthetic with state-of-the- 
art technology. Designed and  
produced by the pan-European  
design collective Underware,  
Kermit is a groundbreaking  
design because it offers  
capabilities that no other font  
family has so far. Kermit is a  
writable font, a typeface that  
can be written as one writes by  
hand: stroke by stroke, in the  
correct order. This innovative  
technology makes new digital  
reading experiences possible, for  
example as support for learning 

LATIN

Το λογισμικό των μεγάλων  
τεχνολογικών εταιρειών  
έχει διαδραματίσει σημα 
ντικό ρόλο στη δημιουργία  
τυπογραφικής συνείδησης  
στο ευρύ κοινό. Λόγω της  
ευρείας χρήσης αυτού του  
λογισμικού, ένα μεγάλο κοι 
νό έχει εξοικειωθεί με ένα  
μενού γραμματοσειρών. Με  
εκατομμύρια ανθρώπους να  
είναι αναγκασμένοι να επι 
λέγουν μια γραμματοσειρά  
σε καθημερινή βάση, η τυ 
πογραφία δεν είναι πλέον  
μια ειδικότητα της οποί 
ας η ύπαρξη είναι γνωστή  
μόνο σε λίγους επαγγελμα 
τίες. Η τυπογραφία δεν ήταν  
κάτι που ο μέσος άνθρωπος  
γνώριζε, πόσο μάλλον που  
ασχολούνταν ενεργά, μέχρι  
την εισαγωγή του υπολογιστή.

GREEK

Программное обеспечение  
крупных технологических  
корпораций сыграло  
значительную роль  
в формировании  
типографического  
сознания у широкой  
аудитории. Благодаря  
повсеместному  
использованию этого  
программного обеспечения  
широкая публика  
познакомилась с меню  
шрифтов. Миллионы людей  
ежедневно сталкиваются  
с необходимостью  
выбора шрифта, поэтому  
типографика перестала  
быть специальностью, о  
существовании которой  
знают лишь несколько  
профессионалов. До  
появления ПК типографика

CYRILLIC
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Το λογισμικό των μεγάλων τεχνολογικών εται-
ρειών έχει διαδραματίσει σημαντικό ρόλο στη 
δημιουργία τυπογραφικής συνείδησης στο ευρύ 
κοινό. Λόγω της ευρείας χρήσης αυτού του λο-
γισμικού, ένα μεγάλο κοινό έχει εξοικειωθεί με 
ένα μενού γραμματοσειρών. Με εκατομμύρια 
ανθρώπους να είναι αναγκασμένοι να επιλέ-
γουν μια γραμματοσειρά σε καθημερινή βάση, 

Η 50ή επέτειος της Microsoft θα σηματοδοτηθεί, μεταξύ άλ-
λων, με την εισαγωγή μιας νέας γραμματοσειράς στο Office: 
Kermit. Με την πρώτη ματιά, πρόκειται για μια φιλική, ανε-
πίσημη οικογένεια γραμματοσειρών, αλλά με μια πιο προσε-
κτική ματιά συνδυάζει μια μοναδική αισθητική με τεχνολογία 
αιχμής. Σχεδιασμένη και παραχθείσα από την πανευρωπαϊκή 
σχεδιαστική κολεκτίβα Underware, η Kermit είναι ένα πρω-
τοποριακό σχέδιο, επειδή προσφέρει δυνατότητες που καμία 
άλλη οικογένεια γραμματοσειρών δεν έχει μέχρι στιγμής. Η 

Αν υπάρχει 1 γραμματοσειρά που έχει γίνει 
το σύμβολο αυτής της ευρύτερης γενικής 
τυπογραφικής συνειδητοποίησης, αυτή εί-
ναι μάλλον η Comic Sans. Αυτή η γραμμα-
τοσειρά, που έγινε διάσημη με την εισαγωγή 
των Windows 95, είναι πλέον παγκοσμίως 
γνωστή. Το λειτουργικό σύστημα Windows 
υπάρχει εδώ και 40 χρόνια και σήμερα περί-
που το 70% των επιτραπέζιων υπολογιστών 
παγκοσμίως λειτουργούν με λειτουργικό 
σύστημα Windows. Η πρώτη έκδοση των 
Windows χρονολογείται από το 1985- η 

πιο πρόσφατη έκδοση είναι τα Windows 11. Αυτή 
η τελευταία έκδοση του λειτουργικού συστήματος 
συνοδεύεται από περισσότερες από 500 γραμμα-
τοσειρές, υποστηρίζοντας ένα εκτεταμένο σύνο-
λο συστημάτων γραφής. Εκτός από τα λατινικά, 
υπάρχουν πλέον τυποποιημένες γραμματοσειρές 
στον επιτραπέζιο υπολογιστή που υποστηρίζουν 
πολλές άλλες γραφές - όπως τα αραβικά, τα τα-
ϊλανδέζικα, τα κυριλλικά, τα κινέζικα ή τα εβρα-
ϊκά - καθιστώντας τον επιτραπέζιο υπολογιστή 
ένα πολύ πιο οικουμενικό εργαλείο. Αυτό ήταν 
διαφορετικό πριν από 40 χρόνια. Μια πολύ δι-

Kermit Regular 18 pts

Kermit Regular 12 pts Kermit Italic 12 pts

Kermit Regular 24 pts GREEK
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Шрифт Kermit содержит дополнительное из-
мерение: время. Поэтому было бы логично, 
чтобы в каждом приложении была кнопка 
воспроизведения, чтобы можно было вос-
произвести или написать текст. К сожалению, 
пока это не так. Однако во многих приложе-
ниях есть кнопка B. Не нужно объяснять, что 
при нажатии на кнопку B текст (выделенный) 

50-летие Microsoft будет отмечено, в частности, появле-
нием нового шрифта в Office: Kermit. На первый взгляд, это 
дружелюбное, неформальное семейство шрифтов, но при 
ближайшем рассмотрении оно сочетает в себе уникальную 
эстетику и самые современные технологии. Разработанный 
и созданный общеевропейским дизайнерским коллективом 
Underware, Kermit является новаторским проектом, по-
скольку предлагает возможности, которыми до сих пор не 
обладало ни одно семейство шрифтов. Kermit - это шрифт 

Программное обеспечение крупных тех-
нологических корпораций сыграло значи-
тельную роль в формировании типографи-
ческого сознания у широкой аудитории. 
Благодаря повсеместному использова-
нию этого программного обеспечения 
широкая публика познакомилась с меню 
шрифтов. Миллионы людей ежедневно 
сталкиваются с необходимостью выбора 
шрифта, поэтому типографика перестала 
быть специальностью, о существовании 
которой знают лишь несколько професси- 

оналов. До появления ПК типографика не 
была чем-то, о чем знали обычные люди, не 
говоря уже о том, чтобы активно занимать-
ся ею. До 1980-х годов типографика находи-
лась в руках дизайнеров и наборщиков в типо-
графиях, которые придавали копиям нужную 
форму. Появление персонального компьюте-
ра изменило ситуацию и заставило обычно-
го человека не только писать тексты, но и 
самостоятельно форматировать конечный 
вариант. Это произошло впервые в истории 
книгопечатания. Печатная машинка суще-

Kermit Regular 18 pts
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This is just a short
online specimen of Kermit.

Are you
on the hunt
for the real

printed
specimen?

☞
www.underware.nl/publications 
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3 articles by Rob McKaughan (Microsoft), Underware & Gerry Leonidas
120 pages, 3 different papers, 4 different colours, 5 sections



Or, you’re done watching 
static letters?

Cool. 
You’re

ready for
writable
Kermit!

☞
www.kermit-font.com 
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Hit the play button! 
Test the writable Kermit yourself!



designed by underware, den haag/helsinki/amsterdam • www.underware.nl

36

Kermit specimen

acknowledgments
Kermit – commissioned by Microsoft – 
was designed, produced and engineered 
by Underware, but wouldn’t have been 
possible without the help of many other, 
great people.

Kermit designers
Underware (Akiem Helmling,
Sami Kortemäki, Bas Jacobs)

Cooperators design team
Noe Blanco, Irene Vlachou,
Hanna Hakala, Jarkko Hyppönen,
Joona Louhi

Production & engineering
Underware (Akiem Helmling,
Sami Kortemäki, Bas Jacobs)

Microsoft team
Rob McKaughan, Mike Duggan,
Kevin Larson, Tanya Matskewich,
Greg Hitchcock, Simon Daniels

Hinting
Aaron Bell

External advisors
Gerry Leonidas & Maxim Zhukov



designed by underware, den haag/helsinki/amsterdam • www.underware.nl

37

Kermit specimen

A

 Writable
FONTS 
by Underware

Bello, Scribo, Plakato Neon... just to name some of our writable fonts. Test them yourself and find out more at www.scribomat.com

Check
cribomat.com

test
yourself at
scribomat

.com



contact
Underware
GroeneweGje 137
2515 Lr den HaaG 
THe neTHerLands
pHone: +31 (0)70 42 78 117
fax: +31 (0)70 42 78 116
emaiL: info@Underware.nL
www.Underware.nL 

the studio
These three designers have been the moving 
forces behind Underware since the beginning 
in 1999: Bas Jacobs, Sami Kortemäki & 
Akiem Helmling (from left to right). They 
operate from Amsterdam, Helsinki and Den 
Haag.

The studio is personal and small scale, 
but prepared to scale up for large projects 
through their network of specialists world-
wide. They don’t hesitate to cooperate 
with external specialists if required, but the 
creative spirits of these 3 designers are the 
essential backbone of the studio.

They speak English, German, Finnish & 
Dutch, and are happy to have a personal 
dialogue about any problem, project, issue or 
question you might have. Come and say hoi!

about underware
Zealotry wouldn’t be an inappropriate 
collective noun for Underware. They not 
only design typefaces, they live type – 
they educate about type, they publish 
about type, they talk about type, they 
want (and organise) others to talk about 
type.

There is an inherent honesty to their en-
thusiasm that betrays no snobbery – they 
simply think that type is very interesting 
and that everyone, given the chance, 
might think so too. Their work is among 
the most popular of independent type 
foundries – happy-go-lucky, high-quality, 
text-friendly typefaces for both display 
use and comprehensive typesetting. 
Underware’s typefaces stand out thanks 
to unique aesthetics, finished quality, 
and a considered collective presence. 
Underware is a refreshing and intelligent 
collective who, while taking what they do 
seriously, manage to not take themselves 
too seriously.
 
– Is Not magazine
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